Palinsesti – editorial norms

Chicago-Style Quick Citation Guide. The style adopted by Palinsesti is “notes and bibliography” style. The article on Palinsesti will include only ENDNOTES.

	NOTE: Footnotes and Endnotes are basically the same. The difference between footnotes and endnotes is that footnotes appear at the bottom of the same page, while endnotes appear at the end of the paper.




Italics and quotation marks

Chicago prefers italics to set off the titles of major or freestanding works such as books, journals, movies, and paintings. This practice extends to cover the names of ships and other craft, species names, and legal cases. Quotation marks are usually reserved for the titles of subsections of larger works—including chapter and article titles and the titles of poems that have been collected into a series. Some titles—for example, of a book series or a website, under which any number of works or documents may be collected—are neither italicized nor placed in quotation marks. For more on the titles of works, including matters of capitalization and punctuation.
Furthermore
Palinsesti prefers italics for neologism; words with a new meaning; emphasis on words or phrases; peculiar verb phrase; words that has a peculiar meaning according to an author quoted in the text (as philosophical terms); foreign words not included (or rarely included) in Italian vocabularies (or in the language used by the author). Words introduced by the author alluding to a peculiar meaning (first occurrence in italics then roman); Roman with quotation marks is preferred for: a school of a City or a Place (in Painting, Sculpture, Design, etc...); reducing the emphasis of a word; proverbs; quotations (if other quotations marks occurs in the text quoted: use '); other special cases not aforementioned in italics.
NB (Italian Authors): schema riassuntivo:  

	ITALICS (autonomous works)
	“QUOTATION MARKS” (a work inside another)

	· books
	· chapters

	· journals, magazines
	· articles 

	· films
	· components of a series 

	· work’s title (a painting, a sculpture…)
	NOTE: some titles don’t need either  italics or quotation marks > series’ titles, web-site’s titles 

	ITALICS 
	“QUOTATION MARKS”

	· Neologisms
	· Artistic school linked to a specific place  

	· Words with a new meaning 
	· De-emphasis 

	· Emphasis (of a word, an expression, a phrase)
	· Proverbs

	· Peculiar phrase/word 
	· Quotation 

	· Peculiar use of a word/phrase referring to a specific author 
	NB: 
1) In the case of a quotation within a quotation: “[…] ‘[…]’ […]”
2) OTHER PARTICULAR CASES IN ITALICS 

	· Word(s)/expression used in a foreign language, uncommon in the author’s language 
	

	· Specific word(s)/expression, with a specific meaning, used for the first time (following this don’t use italics) 
	






Capital Letters

According to Chicago Manual Style, Nouns and adjectives designating cultural styles, movements, and schools—artistic, architectural, musical, and so forth—and their adherents are capitalized if derived from proper nouns. (The word school remains lowercased.) Others are usually lowercased, though a few (e.g., Cynic, Scholastic) are capitalized to distinguish them from the generic words used in everyday speech. Terms lowercased below may appropriately be capitalized in certain works if done consistently. (If, for example, impressionism is capitalized in a work about art, all other art movements must also be capitalized. But a profusion of capitals can then result. Anyway: 

	Palinsesti prefers to use Capital Letters because of the ambiguous meaning of some designation (as for example “arte povera”) for the names of movements, avant-gardes, etc...; in the case of schools, is prefearable to use the quotations marks. 




1) Capital letters with Art terms

CAPITAL LETTERS                                     
	Abstract       Expressionism             vs
	“scuola di Piazza del Popolo”


 Impressionism
 Abstract Expressionism

QUOTATION MARKS
“scuola di Pistoia”
“scuola di Piazza del Popolo” 

2) Capital letters with Periods
Decades are either spelled out (as long as the century is clear) and lowercased or expressed in numerals. Chicago calls for no apostrophe to appear between the year and the s, for example: the nineties, the 1980s and 1990s (or, less formally, the 1980s and ’90s).

	
Note! to indicate a decade it is preferred to use this form: 
the nineties 



the twenty-first century              
the nineteen hundreds
the nineties
the quattrocento
the second millennium BCE

but

the Eighteenth Dynasty (Egypt)
the Fifth Republic

3) Descriptive designations for periods
A descriptive designation of a period is usually lowercased, except for proper names. Examples: 

ancient Greece
the antebellum period
antiquity
the baroque period
the colonial period
a golden age
the Hellenistic period
imperial Rome
modern history
the romantic period 
the Shang dynasty (considered an era rather than a political division)
the Victorian era

Referential cases for the Bibliographical Notes

In the system favored by many writers in literature, history, and the arts, bibliographic citations are provided in notes (whether footnotes or endnotes). In works with no bibliography, full details must be given in a note at first mention of any work cited.

Basic structure of a note  
An endnote generally lists the author, title, and facts of publication, in that order. Elements are separated by commas; the facts of publication are enclosed in parentheses. Authors’ names are presented in standard order (first name first). Titles of larger works (e.g., books and journals) are italicized; titles of smaller works (e.g., chapters, articles) or unpublished works are presented in roman and enclosed in quotation marks. Such terms as editor/edited by, translator/translated by, volume, and edition are abbreviated.

a) Monography: 

Michael Baxandall, Forme dell'intenzione. Sulla spiegazione storica delle opere d'arte (Turin: Einaudi, 2000), 88-92.

1)  Edition other than first: 

Erle Loran, Cézanne's composition. Analysis of his forms with Diagrams and Photographs of his motifs, 3rd ed. (1943; Berkeley: University of California Press, 1963).

	NOTE: When an edition other than the first is used or cited, the number or description of the edition follows the title in the listing. An edition number usually appears on the title page and is repeated, along with the date of the edition, on the copyright page. Such wording as “Second Edition, Revised and Enlarged” is abbreviated in notes, bibliographies, and reference lists simply as “2nd ed.”; “Revised Edition” (with no number) is abbreviated as “rev. ed.”




2) Book with multiple authors: 

Two authors: Geoffrey C. Ward and Ken Burns, The War: An Intimate History, 1941–1945 (New York: Knopf, 2007), 52.

Three authors: Joyce Heatherton, James Fitzgilroy, and Jackson Hsu, Meteors and Mudslides: A Trip through […]

More than three authors: Dana Barnes et al., Plastics: Essays on American Corporate Ascendance in the 1960s […]

	NOTE: when there are more than three authors, cite the first one, than condense the others with the formula “et al.”



3) Book with a translator in addition to the author: 

Gabriel García Márquez, Love in the Time of Cholera, trans.Edith Grossman (London: Cape, 1988), 242–55.

4) Book with an editor as well as an author (see point b)): 

Glenn Gould, “Streisand as Schwarzkopf,” in The Glenn Gould Reader, ed. Tim Page (New York: Vintage, 1984), 310.

	NOTE: The edited, compiled, or translated work of one author is normally listed with the author’s name appearing first and the name(s) of the editor(s), compiler(s), or translator(s) appearing after the title, preceded by edited by or ed., compiled by or comp., or translated by or trans. Note that edited by and the like are usually spelled out in bibliographies but abbreviated in notes and reference lists. If a translator as well as an editor is listed, the names should appear in the same order as on the title page of the original (see the following point). 




b) Quoting an author’s contribution in an Anthology (chapter in an edited book): 

Hans Belting, “Immagine, medium, corpo”, in Teorie dell'immagine. Il dibattito contemporaneo, ed. Andrea Pinotti and Antonio Somaini (Milan: Raffaello Cortina Editore, 2009), 77, 90.

	NOTE: when citing a chapter or similar part of an edited book, include the chapter author; the chapter title, in quotation marks; and the editor. Precede the title of the book with in.



1) Quoting another contribution from the same anthology:

Horst Bredekamp, “Una tradizione trascurata? La storia dell'arte come Bildwissenschaft”, in Pinotti and Somaini, Teorie dell'immagine, 137-54. 

2) Case of an article published in a later anthology:

Giorgio De Chirico, “Prefazione”, in Il meccanismo del pensiero. Critica, polemica, autobiografia 1911-1943, ed. Maurizio Fagiolo Dell'Arco (Turin: Einaudi, 1985), 223. Originally published in Mostra personale del pittore Giorgio De Chirico. (Milan: Galleria Arte, 1921) Exh. Cat. (Milan, 1921).


c) Article in an Academic Journal: 

Albert Boime, “Roy Lichtenstein and the Comic Strip”, Art Journal 28, no. 2 (1968-69): 155-59.

	Author’s Name and Surname, “Title and subtitle of article or column”, Title of periodical volume, no. = issue number, date, page reference. [, -for online periodicals: a URL]



	NOTE: citations of journals include the volume and issue number and date of publication. The volume number follows the italicized journal title in roman and with no. intervening punctuation. A specific page reference is included in the notes. In the full citation, page numbers are preceded by a colon. If a journal is paginated consecutively across a volume or if the month or season appears with the year, the issue number may be omitted



1) Article in an academic journal and later translation:

Erwin Panofsky, “Original und Faksimilereproduktion”, Der Kreis, no. 7 (1930): 3-16, trans. “Originale e riproduzione in facsimile”, Eidos 4, no. 7 (1990): 4-10.


d) Article in a Magazine: 

Beth Saulnier, “From Vine to Wine,” Cornell Alumni Magazine, September/October 2008, 48.

	JOURNAL
	scholarly or professional periodicals available mainly by subscription; 
	Journals are normally cited by volume and date. 

	MAGAZINE
	weekly or monthly periodical—professionally produced, sometimes specialized, but more accessible to general readers—that is available either by subscription or in individual issues at bookstores or newsstands;
	
Magazines are normally cited by date alone. 




e) Article in a Newspaper: 

Francesco Rossi, “Cronache da un città in fiamme”, La Repubblica, May 5, 2010.


f) Exhibition catalogue: 
 
Roma anni '60: al di là della pittura. Curated by Maurizio Calvesi and Rossella Siligato (Rome: Palazzo delle Esposizioni, 1990-1991). Exh. Cat., ed. Rossella Siligato (Rome: Carte Segrete, 1990), 141.

	NOTE:
to quote the number of an artwork in an exhibition use “n.”
to quote a picture in a catalogue or in a book, use “fig.”




	
Exhibition title. Curated by Author’s Name and Surname (City: place, year). Exh. cat.[, ed. Editor’s Name and Surname.] (Place: Publisher, year), pages.



	COMPLETE FORM (first quotation):
¹ Identité italienne: l'arte en Italie depuis 1959. Curated by Germano Celant (Paris: Centre Georges Pompidou, 1981). Exh. cat. (Florence: Centro Di, 1981), 33-34. 


	ABBREVIATED FORM (following quotations):
³ Identité italienne: l'arte en Italie depuis 1959, 33-34.



	NOTE/NB: If there are two exhibitions with the same title. For ex.: 

1) Schifano. Curated by Maurizio Calvesi (Rome: Galleria Odyssia, 1963), etc... 
2) Schifano. Curated by Achille Bonito Oliva, (Milan: Studio Ennesse, 1984), etc.... 

>>> the second occurrence of the same quotation will be respectively:  
1) Calvesi, Schifano, 15. 
2) Bonito Oliva, Schifano, 28, fig. 2.

· If there is another Calvesi, Schifano, … (a monograph or an exhibition), mention: 

Calvesi, Schifano (Rome), 15.

· If there are two exhibitions in Roma with the same title and curated by Calvesi: 

Calvesi, Schifano (Rome, 1963), 15.

· If the two exhibitions were held in the same year mention the place of exhibition: 

Calvesi, Schifano (Rome: Galleria Odyssia, 1963).

























· Two curators

COMPLETE FORM
¹ Roma anni '60: al di là della pittura. Curated by Maurizio Calvesi and Rossella Siligato (Rome: Palazzo delle Esposizioni, 1990-1991). Exh. cat. (Rome: Carte Segrete, 1990), 133-34, n. 5.

ABBREVIATED FORM
³ Roma anni '60, 138-39, n. 7.

· Three curators

COMPLETE FORM
¹ Arte in Italia 1960-1977. Curated by Renato Barilli, Antonio Del Guercio and Filiberto Menna (Turin: Galleria d'Arte 
Moderna, 1977). Exh. cat. (Turin: 1977), 33-34, fig. 8

ABBREVIATED FORM
³ Arte in Italia 1960-1977, 38-39, n. 7.

· Different curators

COMPLETE FORM
¹ Arte in Italia dal 2000. Curated by Marco Rossi (Rome: Galleria Rossi, 2010). Exh. cat., ed. Marco Neri. (Rome: Bluedizioni, 2010), 33-34.

ABBREVIATED FORM
³ Arte in Italia dal 2000, 38-39.

· Travelling Exhibition

COMPLETE FORM
¹ Roma-New York dal 2000. Curated by Marco Rossi (Rome: Galleria Rossi; New York: Rossi Gallery, 2009-2010). Exh. cat., ed. Marco Neri. (Rome: Bluedizioni, 2009), 33-34.

ABBREVIATED FORM
³ Roma-New York dal 2000, 38-39.


	NOTE: Exhibition without catalogue 

COMPLETE FORM
¹ Arte in Meridione. Curated by Marco Rossi (Naples: Galleria Rossi, 2010-2011). 

ABBREVIATED FORM
³ Arte in Meridione, 2010-2011.




· Essay in an Exhibition catalogue (see “Anthology”)

	Author’s Name and Surname, “title”, in Exhibition Title. Curated by Catalogue Curator’s Name and Surname (City: place, year). Exh. cat.[, ed. Author’s Name and Surname] (Place: Publisher, year), pages.



COMPLETE FORM 
¹ Giuseppe Gatt, “L'ipotesi gestaltica”, in Roma anni '60: al di là della pittura. Curated by Maurizio Calvesi and Rossella Siligato (Rome: Palazzo delle Esposizioni, 1990-1991). Exh. cat. (Rome: Carte Segrete, 1990), 39-41.

ABBREVIATED FORM
³ Gatt, “L'ipotesi gestaltica”, 39.



g) Web-page: 

“Roy Lichtenstein Chronology: the 1960s”, accessed January 21, 2011 http://www.imageduplicator.com/main.php?decade=60&PHPSESSID=5ee79feb7e3f0858fcd997a77c66b3b6

	Name Surname, “Title of Web Page,” Publishing Organization or Name of Website, publication date and/or access date if available, URL



	NOTE: for no American English authors, the dating system is different > […] the 21st of January, 2011 […].
In the month-day-year style of dates, the style most commonly used in the United States and hence now recommended by Chicago, commas are used both before and after the year. In the day-month-year system —sometimes awkward in regular text, though useful in material that requires many full dates—no commas are needed. Where month and year only are given, or a specific day (such as a holiday) with a year, neither system uses a comma.




h) Interwiew: 
	NOTE: In whatever form interviews or personal communications exist—published, broadcast, preserved in audiovisual form, available online—the citation normally begins with the name of the person interviewed or the person from whom the communication was received. The interviewer or recipient, if mentioned, comes second.



1) Interview in a magazine (not academic): 

Tano Festa, “De Marchis e Festa”, interview by Giorgio De Marchis, Flash Art, June 1967, 6.

2) Quoting an interview from a secondary source (e.g. published or broadcast interviews):  

An already published interview quoted from a book or similar: 

Roy Lichtenstein, “Talking with Roy Lichtenstein”, interview by John Copland, in Pop Art: a Critical History, ed. Steven Henry Madoff (Berkeley: University of California Press, 1997), 200-01. Originally published in Artforum, May 1967, 34-9.

Or: 

 Louis Zukofsky, “Sincerity and Objectification,” Poetry 37 (February, 1931): 269, quoted in Bonnie Costello, Marianne Moore: Imaginary Possessions (Cambridge, MA: Harvard University Press, 1981), 78.

An already published interview from a web-site: 

Darcey Steinke, interview by Sam Tanenhaus and Dwight Garner, New York Times Book Review, podcast audio, April 22, 2007, http://podcasts.nytimes.com/podcasts/2007/04/20/21bookupdate.mp3

	NOTE: An interview that has already been published or broadcast is treated like an article in a periodical or a chapter in a book. Interviews consulted online should include a URL or similar identifier and, for audiovisual materials, an indication of the medium. 



3) Interview with the author: 

Andrew Macmillan, in discussion with the author, September 1998.

4) Artist’s statement quoted in a text without references or for direct dialogue with the author: 

Giulio Paolini, artist’s statement, in Germano Celant, Giulio Paolini (Turin: Sonnabend Press, 1972), 42.

	NOTE: If an interview is included or excerpted in the form of a direct quotation within an article or chapter by the interviewer, the interviewer’s name may come first.

Michael Fortun and Kim Fortun, “Making Space, Speaking Truth: The Institute for Policy Studies, 1963–1995” (includes an interview with Marcus Raskin and Richard Barnet), in Corporate Futures, ed. George E. Marcus, Late Editions 5 (Chicago: University of Chicago Press, 1998), 257.



i)  Typed document from an archive (available on-line): 

Erle Loran, “Collector Purchases 'Portrait of Mme. Cézanne by Roy Lichtenstein”, typescript, 1963, box 3, folder 81, paper 1, Erle Loran's papers 1912-1999, Archive for American Art, Smithsonian Institution, Washington. http://www.aaa.si.edu/collections/images/detail/collector-purchases-portrait-mme-czanne-roy-lichtenstein-7176 


l) A book from a Series: 

Michelangelo, ed. Anna Forlani, I Maestri del colore 10 (Milan: Fabbri Editore, 1963).

	NOTE: for the general series’ title instead of using italics or quotation marks, use just the capital letters




m) Catalogue raisonné and book with several volumes:

Giulio Paolini: catalogo ragionato, ed. Maddalena Disch, (Milan: Skira, 2008), 1: 160; 2: 902, n. 140.

	NOTE: indicate the volume’s number, than pages after “:” 




n) Conference, lecture, intervention in a meeting, not published: 

Germano Celant, “Ti racconto una mostra” (conference, MAXXI, Rome, March 17, 2012). 

	NOTE: The sponsorship, location, and date of the meeting at which a speech was given or a paper presented follow the title. This information, like that following a thesis title, is put in parentheses in a note but not in a bibliography or reference list.





o) Letter: 

Daniela Palazzoli to Giulio Paolini, November 8, 1967, ADP, Milan.

	NOTE: A note citation to a letter starts with the name of the letter writer, followed by to, followed by the name of the recipient.





p) Exhibition brochure entitled differently than the exhibition: 

Identité italienne. L’art en Italie depuis 1959. Curated by Germano Celant (Paris: Centre Pompidou, 1981). Album de l’Exposition, exhibition brochure (Paris: Centre Georges Pompidou), 1.


q) Conference proceedings: 

Germano Celant, “Information Documentation Archives”, in Critica in atto, ed. Achille Bonito Oliva, (Roma, Incontri Internazionali d’Arte, March 6-30, 1972), conference proceedings (Rome, 1973).

	NOTE: Individual contributions to conference proceedings may be treated like chapters in multiauthor books.











